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KUNKEL'S ROYAL PIANO METHOD. 

Kuukel's Royal Piano Method is destined to super- 
sede all the methods now in use, and ought to be 
used by every teacher and pupil appreciating the 
most modern method of piano teaching. 

KunkePs Royal Piano Method is founded on the 
principles of piano playing which have produced 
such great masters as Rubinstein, Paderewski, Von 
Buelow, Gottschalk, Liszt, etc. 

A wonderful exposition of piano playing. Takes 
a pupil from the very groundwork ; starts with the 
simplest studies ; explains everything as the pupil 
progresses, and, while maintaining the interest, de- 
velops a fine technic and lays a foundation for the 
most Artistic Piano Playing. 

Its valuable features : 

The studies and pieces throughout the book are of 
Hie most interesting and developing character. 

They are fingered according to modern researches 
as exemplified by such masters as Hans Von Bue- 
low, Karl Klindworth, Franz Liszt, Carl Taussig, 
Etc., phrased, and accompanied with full explana- 
tion of terms, notes, signs, etc., etc., as they occur. 

The wrist attack and the perfect legato, the two 
great factors in artistic piano playing, are fully de- 



veloped. These two features alone are of incalcula- 
ble advantage to the pupil. 

'The position of the hands, the touch, etc., are cor- 
rectly and profusely illustrated. 

Each lesson is preceded by a magnificent portrait 
and biographical sketch of some great master, 
which is to form a part of the pupil's study. 

A pupil who goes through this method will have 
a thorough and systematic knowledge of piano play- 
ing. He will have a well-defined conception of the 
science of music, and will have a concise and inter- 
esting acquaintance with the great master's, past and 
present, of the musical world. 

There are hundreds of piano methods published 
which do not suit good teachers. Such teachers will 
find this book just what they want. 



The following table of the ages attained by fifty- 
three of the best known composers has been com- 
piled : Auber attained the age of 89, Bach 65, Beeth- 
oven 57, Berlioz 66, Boieldieu 60, Brahms 64, von 
Biilow 64, Cherubim 82, Chopin 40, Clementi 80, 
Cornelius 50, Cramer 87, Donizetti 51, Dorn 88, 
Field 52, Franz 77, Gluck 73, Gounod 76, Halevy 63, 
Handel 74, Hauptmann 74, Haydn 74, Heller 74, 



Hiller 74, Hummel 49, Kreutzer 69, Fr. Lachner 86, 
Orlando di La so 74, Liszt 75, Lortzing48, Lowe 73, 
Marschner 66, Mehul 54, Mendelssohn 38, Meyer- 
beer 73, Moscheles 79, Mozart 35, Paganini 58, Pal- 
esti-ina 80, Raff 60, Rameau 81, Rossini 75, Rubin- 
stein 66, Scarlatti 74, Schubert 31, Schumann 46, 
Schiitz 87, Smetana 60, Spohr 75, Spontini 77, Tar- 
tini 78, Taubert 80, Wagner 70, and Weber 40. 

That is, 80 years were reached by Auber, Cheru- 
bini, Clementi, Cramer, Dorn, Lachner, Palestrina, 
Rameau. Schiitz, and Taubert ; 70 to 80 years were 
reached by Franz, Gluck, Gounod, Handel, Haupt- 
mann, Haydn, Heller, Hiller, Orlando di Lasso, 
Liszt, Lowe, Meyerbeer, Moscheles, Rossini, Scar- 
latti, Spohr, Spontini, Tartini, and Wagner. The 
youngest to die were Chopin, Mendelssohn, Mozart, 
Schubert, and Weber. 

Of living composers, virtuosi, and directors there 
are d'Albert, 34 years old ; Delibes, 62 ; Joachim, 

67 ; Lassen, 68 ; Leoncavallo, 38 ; Mascagni, 34 ; 
Reinecke, 74 ; Saint-Sacins, 63 ; Bernhard Scholz, 

68 ; Verdi, 85 ; Wiillner, 66. 
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DVORAK'S SYMPHONY— "FROM THE NEW 
WORLD"-DVORAK. 

The year 1893 was remarkable for the production 
of two symphonies which have created a greater 
stir in the musical world than auy instrumental 
compositions within the last decade. Both works 
have peculiar interest outside of their musical 
value, inasmuch as one seeks to encourage Ameri- 
can composers to reflect in their music the native 
idioms of America, and the other is said to be the 
swan song of one of the most gifted writers of this 
century. One work was finished in Spillville, Iowa, 
and the other in St. Petersburg, Russia. One is 
known as the symphony "From the New World" 
and the other as the "Symphony Pathetique." The 
composer of the "New World Symphony," Antouin 
Dvorok, is a Bohemian ; Tschaikowsky, the com- 
poser of the "Symphony Pathetique," is a Russian. 
The particular work under discussion, at present, 
says the American Art Journal, is the "New World 
Symphony," about which there has been a great 
deal said and written. This composition was first 
brought to the notice of the music lovers of New 
York at one of the regular Philharmonic concerts 
in the fall of 1894. It met with immediate favor 
and has been repeatedly played since by local and 
visiting organizations, and is undoubtedly the most 
familiar and the most admired of Dvorak's compo- 
sitions. In respect of its construction, the sym- 
phony offers nothing revolutionary. It contains 
the customary four movements, of which the slow 
movement is replete with loveliness and voted by 
musicians and general public to be the most beau- 
tiful. There are two striking features in this sym- 
phony which call for special comment. In uniting 
these two features Dr. Dvorak has raised the inter- 
esting quos ion of prehistoric music in America. 
Briefly, these features are the free use of the 
"Scotch Snap" and melodies based upon the ancient 
Greek scales. With the exception of theMixolidian, 
all the other Greek scales are employed, more par- 
ticularly the Doric and iEolic. To most listeners 
the impression is given that plantation music gives 
its tinge to the symphony. The question arises, 
has Dr. Dvorak used the melodies as he found them* 
or lias he gone deeper than this and sought to por- 
tray that which is common to primitive peoples ? 
Some of our most distinguished writers err in sup- 
posing that the symphony is built upon negro mel- 
odies. Others claim that Dr. Dvorak has made use 
of the pentatonic scale. Both are wrong. As a 
matter of fact, all the leading subjects are founded 
upon the Greek modes. This is in evidence from 
the fact that even some of the harmonizations are 
strictly in keeping with the ancient modes. Indeed, 
much that passes for Norwegian music (Grieg) is 
simply due to the use of the Doric scale. 

Modern music depends almost entirely upon har- 
monic and rhythmic effects for variety, whereas 
each of the ancient scales was noted for some spe- 
cial characteristic. The Phrigian is essentially 
bold, while a melody in the Ionic mode is a light, 
airy style of music. That Dr. Dvorak was a deep 
student and master, in constructing melodies in 
these various modes, is quite apparent in the sub- 
jects he chose for this symphony. In a word, he 
has created American music by the use of the an- 
cient scales and the employment of that device of 
syncopation known as the Scotch snap (a short note 
on the accent, anil a long note on the unaccented 
part of the measure). Again, the music of bar- 
barous tribes is chiefly noted for its weird chant and 
the use of the minor third. This, in a measure, is 
also evidence that Dr. Dvorak limited himself to the 
use of the Greek notes, but giving to the melodies 
what seems to us a native color, through rhythmic 
and harmonic devices. The principal subject of the 
first Allegro is in the Phrigian mode, bold, im- 
petuous and vehement in character. This subject 
appears nrst for French horn and later on the oboe 
takes it up. A short subsidiary melody connecting 
the first and second principal subjects is in the 
Doric mode, and is given to the flute and oboe. The 
second principal subject is Ionic, and is first heard 
as a solo for flute. In the second movement the 
subjects are in the Ionic and iEolic modes. In the 
scherzo they are Doric and Lydian, while in the 
last movement the main theme is Doric. 



ORIENTAL ORIGIN OF IRISH MUSIC. 

It is claimed that ancient origin is more marked 
in Irish music than in that of any other country in 
Europe. Its purity is ascribed to the centuries of 
oppression and enforced ignorance in which the 
development of natural music and literature was 
prescribed by the law of the conqueror. Neverthe- 
less, it is a national monument that proudly points 
to that high mental culture of the ancient Celt and 
a bulwark of history against which the vengeful 
lies of modern foes are powerless. The authority 
for these statements is M. J. Murphy, in the Boston 
Republic. He refers to the early colonization of 
Ireland by people of Eastern descent, a fact proved 
by archaeologists, philologists, historians, and eth- 



nologists. The Irish language and the Phoenician 
dialect undoubtedly have similar structure. So 
the rise of ecclesiastical music, adapted from 
Hebrew psalmody took the form of antiphonal 
choir singing in the church at Antioch ; chanting 
was developed under Constantine, only to be sup- 
planted by the Ambrosian chant, in form an adapta- 
tion of the Eastern mode of singing, introduced in 
Milan. The writer proceeds : 

"The system of psalmody adopted from the He- 
brews by St. Ambrose, and by him applied to the 
existing oriental Greek modes, was that which was 
introduced into Ireland by St. Patrick, and which 
was cultivated with a degree of religious zeal by 
the ecclesiastics, who added occasionally the soft 
tones of the harp to these primitive and pathetic 
canticles. 

"The four principal modes of the Greeks — the 
Corian, Phrygian, iEolian, and Ionic — were em- 
ployed in the Ambrosian chant. 

"If we now compare some of our national orig- 
inal melodies with these scales, it will readily be 
seen that much of the originality and peculiar con- 
struction of those airs may be ascribed to their 
being composed in scales or modes corresponding 
with those of the Ambrosian chant. Knowing the 
impressionable nature of the Irish, it is but natural 
to suppose that the practice of this style of music 
being well calculated to excite emotion, much of its 
pathetic character would be imparted to national 
music during its development in Ireland. By a 
glance at the Ambrosian modes and thos.' added in 
the sixth century by Gregory the Great, it will 
readily be seen that there was no lack of a perfect 
scale in our Celtic music, for we have in those 
modes our modern major and minor diatonic scales, 
besides the other modes, which served to some ex- 
tent the object of modulation. To illustrate this 
fact let us take the national instrument of Ireland, 
the harp, tuned in the key of C, the Ionic mode, 
and we have the modern diatonic scale in the major 
mode, with the semitones between the third and 
fourth and the seventh and eighth intervals. In 
this mode we may place the beautiful ' Coolin,' the 
pathetic ' Snowy Breasted Pearl,' and such exquisite 
melodies as 'Pashtheen Finn,' 'The Fox's Sleep' 
and many others that belong to this class and em- 
ploy all the intervals of the diatonic major scale. 
Without altering the tuning of the harp and by 
making A the key-note or first of the series, we 
have the JEolian mode, agreeing with our minor 
scale descending. To this class such old melodies 
as 'Avenging and Bright,' or the ' Fenian Mount' 
and the better known 'Shule Aroon ' belong. 

" The principal key of the harp, however, was G 
major, with the F sharp. Here we have also a com- 
plete scale, and the next and most natural modula- 
tion would be the E minor, agreeing with the ' ex- 
ulting and mystical' Gregorian eight tone, irregu- 
lar, and also with the perfect Phrygian, our E minor 
descending. It may be well to state that our most 
learned musicians write the F sharp in the Phrygian 
mode. Sheldon tells us that to this Phrygian mode 
the Irish were wholly inclined, a remark that seems 
quite true, inasmuch as the majority of our most 
exquisite airs are given in this impassioned mode. 
Such charming melodies as ' The Brink of the White 
Recks,' 'Lough Sheeling,' 'Thy Fair Bosom,' 
'Renardine,' 'The Bunch of Rushes,' the antique 
melody of 'The Deceitful Stranger,' and in fact 
most of the best known of the ancient airs seem to 
be composed after this mode. It will be observed 
that these and melodies of their class have not the 
leading tone or major seventh, so requisite in mod- 
ern music. It is omitted as not belonging to the 
ancient forms of that mode, and also as it was not 
on the harp tuned G, as already stated . The ancient 
melody to which the •Lamentation of Deirdre for 
the Sous of Usnach,' chanted by the peasantry, is 
also in this Phrygian mode. It is hardly necessary 
to enter further into the subject, as sufficient ex- 
amples have been adduced to show the affinity be- 
tween our ancient national melodies and the early 
ecclesiastical music, which embodies the musical 
modes of the East. This fact and also the fact 
stated by Didorus, that the harp was in use early in 
Ireland, its music being utilized to accompany the 
voices of the Druids in the poems, seem to confirm 
the idea that poetry and music were wafted to us 
from the East. It is to this oriental source we may 
also, and with good reason, ascribe whatever 
knowledge of the arts, or faint perception of the 
light of infantine science, which may have existed 
at that remote period." 



A great number of persons believe that melody 
comes all at once, and as if by surprise, into the 
head of the composer, however he may feel and 
whatever be his occupation for the moment. What 
a mistake ! You must rub the match to make it 
flame. Just so it is that only when the composer 
applies musical reflection to his desire to produce a 
melody, the harmonious thought is born which, 
after being for a long time studied, modified, com- 
pleted in all its parts, takes little by little a definite 
form. — Rubinstein . 



SHAKESPEARIAN SONGS AND MUSIC. 

There are few persons who l:ave not wondered 
when seeing and hearing a presentation of Shake- 
speare's plays on the modern stage whether the 
music as now given is the same as that which was 
given in Shakespeare's own time, says an exchange. 
When, as we s-ometimes see in the playbills, a play 
is announced to be given "with all the original 
music," does it mean that the music will be as 
Elizabethan as the words V An interesting inquiry, 
truly, and well worth an answer. 

From the many songs in Shakespeare's plays— 
every play but four containing one or more — it can 
easily be inferred that music and song were popu- 
lar and that the people's tastes were musical. And 
this is the fact. Dr. Burney, the historian of music, 
called this period the "Augustan age of music." 
But this was more in respect to church music than 
secular. 

Nevertheless, the knowlenge of music was wide- 
spread among all classes. The education of no 
lady or gentleman was considered complete unless 
they could read a "part" on sight in a madrigal, or 
even sing impromptu a counterpart to a given 
melody. At social gatherings it was the custom for 
a lady's guests to sing unaccompanied music from 
"parts" after supper. There is much that goes to 
prove that not only people of high rank, but the 
blacksmiths, cobblers and tinkers were lovers of 
mu ic, and their recreation hours were spent in 
singing parts, or, as it was called then, "catches." 

Musical composition, with the exception of church 
music, was in a crude state, however, and the fact 
is that the beautiful songs which Shakespeare wrote 
were sung by the actors to airs which they took 
from any source, for stage music was little more 
advanced than stage scene painting, and that we 
know consisted mainly of placards saying, "This Is 
a Wood," "This Is a Slreet," or "This Is a Castle." 
The actors sang these exquisite songs to any pop- 
ular air that suited the measure, but what those 
airs were, with perhaps one or two exceptions, are 
now entirely unknown. 

It was not until Shakespeare had been in his grave 
three-quarters of a century that his songs were first 
set to original music. In the latter part of the sev- 
enteenth century, one of the most celebrated of 
English composers was probably the first to show 
any advance in melodic conception and originality 
in song writing, and his setting of "Full Fathoms 
Five" and "Come Unto These Yellow Sands," from 
"The Tempest," were the first written where the 
music was in harmony with the words. Shake- 
speare's songs were neglected in England even in- 
to the time of Handel, but Sir John Christopher 
Smith, a contemporary of Handel, composed music 
for many of the songs, and arranged to music "The 
Tempest," as well as "A Midsummer Night's 
Dream." 

In 1746 Dr. Arue, the most notable of English com- 
posers during the eighteenth century, set to music 
several of Shakespeare's most charming songs, and 
they have remained popular to the present day. 



MANNERS, MORALS, AND MUSIC. 

There is no more welcome sign of progress to 
those Avho look to the betterment of mankind than 
the change of spirit regarding the tenor of amuse- 
ments. That amusements are in general becoming 
more refined can not be doubted by any informed 
concerning t em, says an exchange. We are as a 
city impi'oving along the natural line of develop- 
ment. We have more culture ; for, as the anxiety 
for bread and butter which characterizes early days 
of settlement subsides, we have more leisure for the 
finer issues of life. 

Culture brings about refinement of manner, re- 
finement of manner brings about, as a rule, a dis- 
like of vulgarity, and this dislike sooner or later 
affects the class of entertainment that is offered 
either to a fashionable or an unfashiouable audi- 
ence. 

Music, it is well to remember, is playing well its 
important part. Grave or gay, it is penetrating 
everywhere : making itself an essential part of 
every religious, educational, or social function. It 
is beautifying the playtime of the child, and making 
of its study a pleasure ; it adds its refining influence 
to fashionable affairs, giving them a dignity they 
did not always possess ; it is recognized as a supe- 
rior means of relief from inane gossip, as a means 
of diversion which, when set forth by artists, gives 
more than it promises and leaves no bitter taste in 
the mouth. 

Addison declared that music is the only sensual 
gratification which mankind may indulge in to ex- 
cess without injury to their moral or religious feel- 
ings. Flowever true this may be, it is certain that 
music is the one most important element in social 
recreation to-day, and that the constantly increas- 
ing interest shown in it is one of the strongest indi- 
cations of a tendency to good morals and to conse- 
quent good manners. 
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MUSICAL GENIUS OF THE GERMANS. 

There are twenty universities in Gei-many, sixteen 
of which give instruction in music. In Austria, 
three universities out of every five possess an 
analogous musical organization. In both countries, 
a candidate for the degree of doctor of philosophy 
may elect to be examined in the science of music 
alone. As music is an art, and, of all the arts, the 
one which appeals most to the sensibility, what 
right has it to rub elbows with philology? How 
can it lend itself to a university examination, and 
why should the student who has passed receive a 
diploma as doctor of philosophy, in Germany and 
Austria, when such a thing is unknown in all other 
countries in Chi'istendom? These are questions 
which M. Maurice Emmanuel answers in the Revue 
de Paris, translated by the Literary Digest. He has, 
he tells us, studied music in German institutions, 
and is therefore not without knowledge of the sub- 
ject which he treats. It is thus he explains the 
matter: 

"Among the Germans music is a vital function of 
society as well as of individuals. While, in France, 
musicians by profession form a society apart and 
are the antithesis of amateurs, German musical ar- 
tists fraternize with the musicians less cultivated, 
but very serious, who are legion in all the social 
classes. Both associate daily in some common ef- 
fort. I know nothing more interesting than these 
musical associations of which the elements are taken 
from sources so diverse. Musicians employed in 
the orchestras of theaters, pupils and masters of 
conservatories, choristers recruited from the work- 
ing classes, from the middle classes, from the world 
of letters and science, constitute in every town mu- 
sical societies of the highest value. Tne recruiting 
of members who are not professional musicians is 
so easy, and there are so many competent persons 
to be found, that the directors of the societies have 
a large number to choose from. It is beyond argu- 
ment that such a fusion is possible only where mu- 
sical culture and the technical facility' of the ama- 
teurs are considerable. To produce such a result, 
pedagogy must have developed musical sensibility 
and experience must have ripened it. Such is the 
case in Germany." 

It is observed, however, says M. Emmanuel, that, 
for the Germans, music is an intellectual art as well 
as a source of emotion. Pure music, exclusively 
instrumental, is one art ; music in which the human 
voice intervenes is another and different art. The 
former is a revelation of soul to soul. Its effect on 
the sensibilities depends entirely on the individual. 
In the latter case, music is applied to words, and 
loses part of its indeterminateness. It is adapted 
to precise thought and definite sentiments, and is 
accompanied by a literary pleasure. The Germans 



are quick to comprehend the two musical forms. 
They understand the language of pure music ; but 
when it comes to music which is sung, their con- 
stant thought then is to comprehend the verbal 
text, and they do not endure musical ideas con- 
flicting with the literary ideas. It is because of the 
close accordance of music and text that they adore 
Schubert, and that Wagner moves them so pro- 
foundly. 

M. Emmanuel continues as follows : 

"It is remarkable, that the Germans, who ai - e so 
fond of philosophizing, never apply philosophy to 
music. They care little about defining musical 
beauty. The German conception of music draws a 
line between its matter which is knowable, and its 
effects which are mysterious. Thus they keep their 
dream intact and can, after having scrutinized 
music as a science, taste it as the most intimate and 
unexplainable of arts. Beyond a certain limit, they 
abstain from discussing ; they listen. 

''There are no burning musical questions in Ger- 
many. There is no Wagnerian craze such as exists 
outside of that country. Every one in Germany 
admires Wagner. No one,, like the Waguerfanaties 
elsewhere, thinks of making him a god who reigns 
alone in an Olympus from which he has castout the 
old gods. The Germans were prepared to compre- 
hend the admirable musician-poet. They thoroughly 
enjoy that agreement of sounds and thoughts, so 
close and continuous in his works. They l'ecognizc, 
however, in their creator, a disciple of Bach, acon- 
tinuer of Gluck and Mozart, and do not see in 
Wagner a newcomer without ancestors or equals." 

It should be added that it is not easy to obtain the 
degree of doctor of philosophy upon an examination 
in the science of music alone. The candidate must 
pass successfully three severe examinations, each 
separated from the other by aconsiderableinterval. 
He must present a written dissertation showing a 
profound study of some question of detail, such as 
technic, musical philology, or histoiw or pedagogy. 
He must finally, in the presence of the rectory of 
the university, its senators, professors and doctors 
of all the faculties, defend against an opponent the 
conclusions of his dissertation and some theses 
which he has proposed to the faculty. 



A correspondent of the London Musical Times, 
writing from New York, declares that it is very 
difficult for our churches to find adult choristers, 
adding that the best are of English birth. 

He says that more "Englishmen of the right 
stamp would be welcome in some quarters, at any 
rate." This is not so. There are more American 
singers, and competent ones, too, than can find 
positions. Ambitious Englishmen, coming hither, 
will find that they will have to compete in an over- 
stocked market. This correspondent claims that 
"tenor soloists are paid £100 to £200 and upward 
in this city." There are not more than a dozen 
tenors in this country who receive £200, say $1,000, 
for singing in church. 

The prices of singers have been reduced by this 
very influx of Englishmen, which this Musical Times 
correspondent is doing his best to encourage. 



Mme. Melba appears to have enlisted in the noble 
army of those who hoax. A discussion having 
ai'isen as to whether a certain eminent violinist then 
present could earn a dollar an hour by playing in 
the street, Mme. Melba took the negative side and 
is reported as saying : 

"I have my own experience to base my opinion 
upon. Why," continued the great singer, laughing, 
"we tried just such an experiment last summer at 
my country home in England. . Joachim was visit- 
ing us and a certain celebrated 'cellist, when one 
afternoon the idea of a great frolic occurred to us. 
We put on old clothes and out we sallied, all three, 
and took up our positions on one of the locks on the 
Thames and there we made music for two whole 
hours; Joachim and the 'cellist played and I sang. 
And now, how much money do you suppose we took 
in? Just seven shillings and six-pence, or $1.87 !" 



DEATH OF AUGUST R. REIPSCHLAEGER . 

August R. Reipschlaeger, the popular young St. 
Louis musician, died in the Philadelphia* Hospital, 
at Philadelphia, on the 22nd ult. His death an- 
nouncement came as a great shock to his family 
and his friends in this city, who but a few days be- 
fore bade him good-bye and a God-speed on a jour 
ney to the old country, upon which he had set out. 
For some time Mr. Reipschlaeger had been showing 
the results of overwork and too close application 
to study, and was in a condition of almost complete 
nervous prostration. His physician advising a long 
rest and a trip abroad, the young musician left St. 
Louis for NewYork, intending to take the Hamburg- 
American liner Pretoria, on which he had engaged 
passage to Hamburg. It was his intention to visit 
his brother, Dr. Erwin Reipschlaeger, a physician 
living in Strassburg, and then to spend six months 
at Fritzla, in Hesse, where he intended to take the 
waters at that place for his health ; but a telegram 
received from Philadelphia, by his step-father, an- 
nounced his death in the hospital there. It is prob- 
able that Mr Reipschlaeger became ill on the train 
and stopped off at Philadelphia, before reaching 
New York, and went to the hospital for treatment 
and medical attention. Mr. Gott-chalk went to 
Philadelphia and took charge of the young man's 
remains. Mrs. Gottschalk, the dead man's mother, 
was prostrated by the sad news. . 

August R. Reipschlaeger was 30 years of age, and 
was a distinguished pupil of Mr. Charles Kunkel, 
the eminent pianist and composer. He had devel- 
oped, in a high degree, that manner of teaching 
characteristic of his master and productive of the 
most artistic results. 

The deceased had a host of friends who deeply 
deplore his untimely taking off. He lived with his 
mother and his step-father, at 4020 Iowa avenue. 
To them, the Review extends the deepest sympathy 
in this their hour of sorrow. 



MAJOR AND MINOR. 



Richard Strauss is busy finishing a symphony 
entitled : "Hero's Life," which will be produced for 
the first time next season at Frankford-on-the- 
Main. 

De Pachmann is said to be anxious to join the 
host of foreign pianists who will visit us this coming 
musical season. 

Siegfried Wagner's comic opera, "The Idler," 
will be produced in Munich the coming Fall. 

Mme. Emma Eames is noted for her tasteful 
dresses in her operatic impersonations. They are 
desigued by her husband, the sculptor, Julian Story. 

Franz Rummel has reached Berlin, in a very 
nervous state. He has been ordered by his physi- 
cians not to think of music for a year. 

Rumor has it that a sister of Lieutenant Hobson 
is about to enter the profession of music. She is 
said to have a rich contralto voice. 

Moszkowski conquered London. His appearance 
was most successful and his magnificent playing 
was received with the greatest enthusiasm. His 
new pianoforte concerto in E was produced at this 
concert. 

One of the great firm of Krupp Bros, has put up 
a theater for the workmen. Price of admission will 
be low, on which condition the owner furnishes 
gratuitously the hall and electric lighting to the 
manager who provides the entertainments. 

Humperdinek, the composer of "Hansel and 
Gretel," has just written a new "Moorish Rhap- 
sody" which will have its first performance at the 
Leeds Festival next autumn, on which occasion he 
will assume the role of conductor as well as com- 
poser. 
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Mps. Nellie Allen-Parcell has returned to St. 
Louis after an absence of over a year in Berlin, 
Germany, where she devoted herself to the further 
study of piano under Barth and harmony under 
Taubers. While there Mrs. Allen-Parcell achieved 
much success in private and public concerts. She 
has opened a studio at rooms 215i and 216 Vista 
Building, Grand and Franklin avenues. 

The old house in the WipplingerStrasse. Vienna, 
inhabited by Mozart with his father in 1768, and 



again in 1782, soon after his marriage, has been de- 
molished to make room for a modern structure. Of 
the different places where the master had once re- 
sided in the capital only one, the house in the 
Schiilerstrasse, now remains. The rare distinction 
of the freedom of the City of Vienna has recently 
been conferred upon Dr. Hans Riehter. 

Chas. Kaub, the well-known violinist and teacher, 
has returned to the city and resumed his classt s. 
Mr. Kaub is located at 906 Lami street. 
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Many a woman is so exquisitely 
/ organized that the strains of 
music cause her to forget to eat or 
drink until reminded of the 
necessity by physical exhaustion, 
but the Nineteenth Century Woman 
never forgets to be daintily clothed, 
and she knows too that the place 
of all others to buy exactly what 
she wants at just the price she 
can afford to pay, is 

P. S. — Mail Orders are answered the same day 
as received, and special attention is given to 
accurately filling them. 



SIXTH, OLIVE AND LOCUST. 



Send for Kunkel Brothers' complete catalogue ; it 
embraces the choicest standard works : piano solos, 
piano duets, piano studies, songs, etc. For teachers 
and students Kunkel'% Royal Edition of Standard 
Works is pre-eminently the finest in the world. 




JONES' 

COMMERCIAL COLLEGE. 

307-309-311 N. Broadway, St. Louis, Mo. 

THE COMPLETE BUSINESS COURSE, 

Short Hand, Type Writing, Telegraphy, 

Elocution and English Branches 

Thoroughly Taught. 

Students may JEnter at Any Time and Select such 
Studies as They Desire. 
For information, circulars, etc., call at the College office 
or address J. C. BOHMER Principal. 





No other Piano in the World occupies the same position as the 



Copyrighted 1898, l,j (in. P. Bent. 



NO OTHER 
IS LIKE IT 



CROWN 



NO OTHER 
EQUALS IT 



IT IS TRULY IN A SPHERE OF ITS OWN. 

As a Piano alone the "CROWN " is a work of Art in Tone, Touch, Design and 
Finish. It is perfect as a.Piano, and, besides this all-important requisite, you have 
at your command with its new and wonderful attachments, the tones and effects of 
many other instruments. The Piano is no longer a monotonous instrument if it is a 
"CROWN "Piano. Other Pianos are single tone instruments. With the "CROWN" 
you can obtain tone color and shades of tone almost without limit. 



The Harp 

The Zither 

The Mandolin 

The Culiar 

The Banjo 

The Autoharp 

The Cello 

The Bag-pipe 

A Fife and Drum Corp* 



Some of the Instruments 
you can imitate with the 
Orchestral Attachment and 
Practice Clavier in the 
"CROWN" Piano. 



The Bugle 
The Music Box 
The Aeolian Harp 
The M uted Cornet 
The Spinet 
The Harpelcord 
The Clavichord 
The Dulcimer 
A Chime of Belle 



The confidence of the manufacturer in bis product is evidenced by his ten years 
warranty which is "Burnt in the back" of each instrument. A Cent Sent Bent 
(simply your address on a postal) will bring to your door, nota" bore," but, a cata- 
logue with music. 



GEO. P. BENT, Mfr., Bent Block, 



Chicago, Ills. 
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"MY COUNTRY, 'TIS OF THEE." 

We recently published, says Musical Age, a letter 
signed "Britannicus," in which the interesting 
question was raised as to whether we have the right 
to use the tune commonly known as " Jan Bull" to 
the words "My Country, 'Tis of Thee." A well- 
known musician replying to " Britannicus " said : 

"Britannicus certainly does not know that this 
country was settled largely by men who came from 
England ; that in the early history of this country 
we were colonies of Great Britain, and as loyal 
subjects of King George III. our "'national an- 
them " was " God Save the King." The faci that we 
came r ghtfully by this majestic old choral, and still 
retain it, serves to-day as a strong bond of union — 
"a connecting link," as it were— cementing the 
friendship and proclaiming the relationship existing 
between the two great English-speaking nations." 

We think that Britannicus was very well informed 
of the history of this country, but meivly wished 
in his letter to make the claim that a tune originally 
written to serve a certain purpose should not be 
used for a distinctly contrary purpose. Mor do we 
think that the question rests on anything but the 
broadest lines. 

First, let us consider the question of right in the 
property. It is a fixed law of all civilized nations 
that no work of art and no commercial patent can 
be protected or be the monopoly of one man or set 
of men for above a term of sixty years. And at the 
end of that time any man, no matter what his na- 
tionality, may change, adapt and benefit by it. The 
tune, by Jan Bull, was written early in the six- 
teenth century, and we believe was originally in- 
tended to be played with a certain poem called 
: 'God Save the King." 

This poem very naturally confounded patriotism 
with love for the King of England as if they were 
one and the same thing, and in it occurred the line, 
"Frustrate their politics, confound their knavish 
tricks," etc., meaning to frustrate the politics of the 
King's possibly very righteous enemies. Since that 
time the song has been changed, and as it is now 
generally sung in England expresses more love for 
country and less blind devotion to the throne. So, 
you see, Englishmen themselves have gradually 
altered the purport of the song ; and if they can do 
this to a certain extent who shall say that we Amer- 
icans, who speak the same language and whose 
very laws are founded upon those of England, may 
not alter it still further in keeping with our changed 
sense of loyalty? It is an interesting fact that at 
the last Queen's Jubilee the song was sung with the 
old words by the Queen's especial order, showing 
that she preferred the old expression of loyalty to 
the new. 

If you consider the matter from its artistic side, 
the right is again entirely oji the side of the Ameri- 
cans. Jan Bull probably wrote the music to express, 
as it certainly does express, the patriotic sentiments 
not of one county or country, but of every people 
who care fcr liberty and loyalty to native land on 
this green earth. As a proof of the cosmopolitan 
character of the song, and in disproof of the En- 
glish claim to its sole ownership, is the well known 
fact that several other nations besides America 
have adapted the words of their national anthems 
to Jan Bull's music. Then, again, the song, "My 
Country, 'Tis of Thee," does not express the feel- 
ings which an Englishman txperiences when he 
sings " God Save the King " The Englishman is 
glorifying one man, one office, while the American 
is praising I is country itself, its broad expanse, its 
wooded hills, its homes, and those who dwell 
therein. He is not copying English sentiment ; he 
is simply u ing a grand old song written by an 
Anglo-Saxon to express an Anglo-Saxon's devotion 
to the land of his adoption. 

Did the Israelites have to leave their religion in 
Egypt when they went from that country into the 
Promised Land? Does any Englishman question 
our right to the ritual of the English Church? Then 
no man has the right, be he Englishman or Russian, 
to challenge our use of Jan Bull's tune, which was 
written to express those sentiments which we think 
of when we sing "My Country, 'Tis of Thee." 

We remember an incident in which Nat P. Willis 
figured, which answers "Britannicus" in still a 
different way. A small boy was observed by the 
author, standing at his gate and evidently hesi- 
tating about entering the beautiful grounds. We 
cannot at this moment remember Willis' exact 
words, but the sense of them was an invitation to 
the boy to enter. "For," said Willis, "no man 
may shut out such beauties as these and say, 'I am 
a monopolist of Nature ; I have shut off just so 
much beauty for my own use, and no one may enjoy 
it but myself .' Shame on such a man. God made 
Art and Nature for the use of all men, and he who 
tries to shut these things from his fellow men is 
stealing God's best gifts from the hand of God." 

Our English friend who thinks he can shut so fine 
an expression of the spirit of patriotism as Jan 
Bull's tune up in one empire, is limiting Art, and 
forgetting that on the higher plane of Art all is 
cosmopolitan and all men are brothers. 



IS CHOIR SINGING INJURIOUS TO SOLOISTS? 

On the constantly recurring question as to 
whether chorus work is injurious to the voice, a re- 
cent writer says : Singing in a chorus can not in- 
jure your voice unless you deliberately and per- 
sistently force it, which no competent chorus master 
will encourage in his choristers. On the contrary, 
some experience in chorus work is indispensable to 
every vocal student, and our greatest vocalists all 
have profited by it at some period or other in their 
careers. Pupils who can not participate in chorus 
work without injuring their voices are either pos- 
sessed of very little voice to injure or are being im- 
properly taught by their teachers in tone-produc- 
tion. The medium of endurance necessary in an 
aspiring vocalistto take a leading role in an opera 
is such as no amount of properly directed chorus 
singing can equal. It is oftentimes intensely amus- 
ing to hear from singers objections against taking 
part in choi*us work on the grounds of "wearing" 
whatever suspicion of "voice" they may possess. 
Many of the greatest composers have specially rec- 
ommended vocal students, and in fact all students 
of music, as a very essential feature of their musi- 
cal training, to participate in well-directed chorus 
work. The advice of such vocalists as Melba, 
Albani, and Nordica, who earnestly recommend 
vocal students to acquire a general musical culture, 
should be heeded by all who aspire to any distinc- 
tion as vocalists. There may of course be excep- 
tional cases in which fragile voices require to be 
treated with greatest tenderness in order to be fresh 
when the glad opportunity presents itself for the 
public singing of a harmless ballad, but the best 
advice that a vocal teacher can tender to such can- 
didates for vocal distinction is to save time and 
money for an occupation for which they may be 
better adapted by nature. 



Persistency is characteristic of all men who have 
accomplished anything great. They may lack in 
some particular — may have many weaknesses and 
eccentricities — but the quality of persistence is 
never absent in a successful man. No matter what 
opposition he meets, or what discouragements over- 
take him, he is always persistent. Drudgery can- 
not disgust him, labor cannot weary him. He will 
persist, no matter what comes or goes ; it is a part 
of his nature ; he could almost as easily stop breath- 
ing. It is not so much brilliancy of intellect or fer- 
tility of resources as persistency of effort, constancy 
of purpose, that gives success. Persistency always 
inspires confidence. Everybody believes in a man 
who persists, says a writer. He may meet misfor- 
tunes, sorrows, and reverses, but everybody believes 
that he will ultimately triumph, because they know 
there is no keeping him down. "Does he keep at it 
— is he persistent ? " This is the question which the 
world asks about a man. Even a man with small 
ability will often succeed if he has the quality of 
persistence, where a genius without it would fail. 



A PIANO AT A NOMINAL PRICE. 



Chicago's leading music house and the largest 
music house in the world, Lyon & Healy, has just 
bought, for a fraction of its cost, the entire stock of 
Lyon, Potter & Co., who retire from business. These 
splendid pianos are offered without reserve until all 
are sold. In this stock is a large number of new 
Steinway pianos, and hundreds of new and second- 
hand pianos, including instruments of thefollowing 
well-known makes : Sterling, Huntington, Chase, 
Vose, Fischer, Weber, Chickering, Lyon, Webster, 
Briggs, Hardman, Kurtzman, Behning, etc., etc. In 
Square Pianos, there are fine-toned instruments of 
all the leading makes at $25, $40, $60, and upwards. 
In Upright Pianos, neat instruments at $100. $120, 
$140, $150, $165, $190 $200, and upwards. In Parlor 
and Concert Grands, some nice specimens at $250, 
and upwards. Nearly all these pianos were in- 
tended to sell for at least double these closing-out 
sale prices. This is an opportunity that will not oc- 
cur again, as the firm of Lyon, Potter & Co. carried 
one of the finest piano stocks in the country. Im- 
mediate attention is therefore necessary. A good 
plan would be to order a piano, leaving the selec- 
tion of it to Lyon & Healy. However, they will 
send a list and full particulars upon application. 
Any piano not proving entirely satisfactory may be 
returned at their expense. Address simply, Lyon & 
Healy, Chicago. Distance is no obstacle in taking 
advantage of this remarkable chance to obtain a 
piano, for, in proportion to the saving to be made, 
the freight charges are insignificant. If you do not 
already know Lyon & Healy by reputation, any 
banker will assure you of their entire responsibility 
and record of over a third of a century for honor- 
able dealing. Write to-day, so as to avoid disap- 
pointment. 
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MAJOR AND MINOR. 

La Scala at Milan is to reopen during October, 
as an annual guarantee from the municipal treas- 
ury of $30,000, and $20,000 from the box holders has 
been secured. Last season the famous opera house 
was closed for lack of subsidies. 

How beautiful a period in a young artist's life is 
that when, untroubled by a thought of time or fame, 
he lives for his ideal only, willing to sacrifice every- 
thing to his art, treating the smallest details with 
the closest industry.— Schumann. 

Prof. Nieeks, the biographer of Chopin, has in 
preparation a life of Robert Schumann. He will 
have access to the papers and correspondence of the 
late Madame Schumann for the record which lie 
proposes to write of her husband. 

The American and German relatives are yet 
fighting in the Vienna courts for the 230,000 florins 
left by Johannes Brahms, the composer, who had a 
keen appreciation of the value of money. Three 
courts will have to decide the matter. 

The first requisite in a musician is that he should 
respect, acknowledge, and do homage to what is 
great and sublime in his art, instead of trying to 
extinguish the great lights, so that his own small 
one may shine a little more brightly. — Felix Men- 
delssohn-Bartholdy . 

A French composer, by the name of Guirand.who 
died some years ago, never opened a letter sent to 
him. After his death, over 2,000 unopened letters 
were found in his house. Rubinstein had a horror 
of writing letters, and only absolute necessity, so it 
is said, induced him to take up the pen. 

A monument to Johannes Brahms is to be erected 
in Vienna, where the composer's active years were 
spent, and where he now lies buried between the 
graves of Beethoven and Schubert. The original 
promoters of the enterprise found ready sympa- 
thizers outside of Austria. An appeal for subscrip- 
tions, which has just been issued in England, bears 
the signatures of Lord Herschell, Mr. A. J. Balfour, 
Sir Henry Irving, Sir Walter Parratt, Sir C. H. Par- 
ry, Sir Edward Poynter, Sir George Grove, Mr. 
Alma Tadema, Dr. Stanford, Mr. Henschel, Canon 
Wilberforce, and others. 

Commenting on the general use by our army 
during the Santiago campaign of that Ethiopian 
classic, the abbreviated title of which is "A Hot 
Time," Philip Hale holds that this much-abused 
song fits the occasion. Hear him : "It is defiant, 
full of hope, prophetic — American in its flippant, 
reckless, slangy dash. It is spontaneous. Compare 
it for a moment with any new, machine-made, pat- 
ented set of vei'ses 'to be sung to "The Star-Span- 
gled Banner," or "John Brown's Body." ' So far as 
the music is concerned, 'A Hot Time' is immeasur- 
ably superior to 'The Star-Spangled Banner' for 
the purposes of a national anthem." 

When not traveling on some of his numerous 
tours, Eugene D'Albert's time is spent very quietly 
on his estate at Coswig, situated on the banks of 
the Elbe, some two hours from Dresden. His hab- 
its are very simple ; early rising, hard work and 
vegetarian tastes do not conduce to make his life 
one of luxury and indulgence. His wife, Hermine 
Fink, formerly prima donna of the Dueal Opera 
House at Weimar, retired from public life on her 
marriage. D'Albert was once asked if, among all 
the great composers, each unique in his own way, 
he could possibly name any special favorites! 
"Why, certainly," he replied.' "I personally, am 
a believer in the trinity of the B's — Bach, Beetho- 
ven and Brahms." 

Marcella Sembrich will come to this country 
next winter under a contract with Maurice Grau 
for sixty appearances at the Metropolitan Opera 
House. She has changed her plans in order to 
come in November. To accomplish this her engage- 
ments in Berlin and Vienna have b"en set down for 
an earlier date in the Autumn. Mine. Melba will 
probably be heard at only a few performances, and 
she explained, when the fact that she was going to 
sing here with Maurice Grau was definitely an- 
nounced, that she had agreed to sing at the Metro- 
politan merely to accommodate the stockholders, 
who had requested her to appear in opera here 
several times merely as a favor to them. The 
greater part of Mme. Melba's time will be spent 
with the Ellis Opera Company, in which she is fi- 
nancially interested, just as she was last year. So 
Mine. Sembrich will take the roles thatformerly 
went to her in the allotment of the operas at the 
Metropolitan. Another interesting feature of the 
next opera season will be the appearance of an em- 
inent tenor as a rival to Jean de Reszke. This has 
not happened since Tamagno's appearance hei'e, 
and the result of that season is well remembered. 
The London reviews of Van Dyck are not entirely 
favorable this season, and the condition of his voice 
is generally said to be poor. That may prove un- 
founded, however. At the commencement of nearly 
every season, it is noticed that two or three weeks' 
work is necessary to put his voice in its best estate. 



PROFESSIONAL CARDS. 



PIANO, ETC. 


VIOLIN, CELLO, ETC. 


MISCELLANEOUS. 


QTTO ANSCHUETZ, 

^ PIANIST AND TKACHEK, 

Address, 2127 Sidney St., St. Louis. 


~P G. ANTON, Jr., 

-L • VIOLONCELLO, 

Concert Soloist, 

Address, 1520 Chouteau Ave. 


CHAS. A. DRACH 


TT7M. D. ARMSTRONG, 
VV PIANIST AND OEGANIST, 


TpRITZ GEIB. 

-^ SOLO VIOLINIST, 

Grand Opera House. Address, 3531 Olive St. 


ELECTROTYPE CO. 


(Harmony, Composition, Counterpoint and Instrumentation,) 

Address, Alton, Ills. 


ELECTROTYPERS % 


TpDWARD H. BLOESER, 


piHAS. KAUB, 

^ VIOLINIST AND TEACHER, 

Address, 906 Lami St. 


* KTRREf>TYPERS, 


Studio, iy 2 Vista Building, Grand and Franklin Aves. 


Cor. Fourth and Pine Streets, 

(Old Globe-Democrat Building) 
ST. LOUIS, - - MO. 


/CHARLES L. DOERR 

\J PIANIST AND TEACHEE. 

Reference E. R. Kroeger. Address 4041 Castleman Ave. 


A RNOLD PESOLD, 
-£*■ SOLO VIOLINIST AND TEACHER, 

Address, 3528 Laclede Ave. 


"TV/TISS DOLLIE DOWZER, 

_LV_1_ TEACHER OF PIANO, 

Post-Graduate of Beethoven Conservatory, 

Address, 3934 Russell Ave. 


J OWELL PUTNAM, 

J-J TEACHER of VIOLIN, MANDOLIN, BANJO, GUITAR, 
Large assortment of instruments and supplies on hund. 

33rd St., bet. Easton and Franklin Aves 




J P. GRANT, 

W • TEACHER OF PIANO, 

Address, 411 S. 23rd St. 


TV/TAURICE SPYER, 

JLYJL VIOLINIST, 

Teacher of Violin and Mandolin, 

Address. 3684 Finney Avenue. 


WHY BE WITHOUT 


-jVyTRS. EMILIE HELMERICHS, 

JXX. TEACHER OF PIANO AND VOICE, 

Music Rooms and Residence, 1947 Arsenal St. 


PIANO TUNERS. 


A METRONOME? 


"lV/TISS KATIE JOCHUM, 

J-V_L PIANIST AND TEACHER, 

Address, 1905 Lami St. 


TT< R. ROSEN, 

-t^' TUNER AND REPAIRER, 

Address Care of Kunkel Brothers. 


WHEN YOU CAN GET 

Kunkel's 


THRNEST R. KROEGER, 

J-^ PIANIST AND ORGANIST, 
(Harmony, Composition, Counterpoint and Instrumentation,) 

Address, 3631 Olive St. 


ELOCUTION. 


n^HE Perky School of Oratory & Dramatic Art, 
_L Y.M.C.A. Building, Cor. Grand and Franklin Aves. 

Address Edward P. Perry, Principal 
Entertainments and Engagements solicited. 




f\ F. MOHR, 

w • TEACHER OF PIANO, 

Address, 2033 Sidney St. 


Pocket 


IV/TISS CHRISTINE M. NOHL, 

i.VJ_ TEACHER OF PIANO, 

Teacher of Intermediate Dept. for Mrs. Strong-Stevenson, 

Address, 1413 Dodier St. 


MISCELLANEOUS. 


Metronome 


TV J[ RS. NELLIE ALLEN-PARCELL, 
-LV1L Pianist and Teacher. Pupil of Barth, Berlin. Diplo- 
mas from Beethoven Con., St. Louis and Leipsig Con., Ger- 
many. Rooms 215 J£, 216 Vista Building.Grand & Franklin Avs. 


-pvR. ADAM FLICKINGER, 
-L^ DENTIST, 
Removed his office from 707 Pine Street to 11 13 Pine Street. 


THE BEST EVER MADE, 
FOR 50 CENTS. 


JOHN F. ROBERT, 

<J TEACHER OF PIANO, 

Address, 2624 Thomas St. 


"T~)APER in this review furnished by 

JO GARNETT & ALLEN PAPER CO., 

PAPER MANUFACTURER AND DEALER, 
Music and Publication Paper a Specialty. ST. LOUIS 


KUNKEL BROTHERS, 


A LFRED G. ROBYN, 

-£j- PIANIST AND ORGANIST, 

Address, 3714 Pine St. 


r\ EO. E. OWENS, 

VJT PRINTER, 210 VINE STREET, 

Programmes, Invitations, Etc., given prompt and careful 
attention. 


612 OLIVE ST., ST. LOUIS, MO. 


^V/TRS. MAUDE E. STAATS TRUlTT, Soprano, 

_LV_L Vocal Culture and Pianoforte Instruction. 

Organist Cabanne M. E. Church South. Engages for Concerts, 

Musicals, etc. Address, 5967 Highland Ave. 


THOMAS H.SMITH &CO.— Malcolm Lovi 

Wegman & Co.,and other first class PIANOS & ORGANS.Sheet 
Music & Musical Merchandise, 3838 Finney Ave., St. Louis, Mo. 




y-XTT»/--i -T-kT . Tk-T ,"* -MTT^ 


WAGENFUEHR & HILLIG, 
BOOK BINDERS, 

506 Olive St., Room 41, 

Specialty of Music Binding. Best Quality Work, 
Lowest Price. 




r 1 iHE ST. LOUIS PIANO SCHOUL, 
JL MRS. NELLIE STRONG-STEVENSON, Directress. 

Thorough Course. Piano, Harmony, Lectures on all Musical 
Subjects. 3631 Olive Street. 


BERTINI'S 
Twelve Preludes ** Rondos. 


pi EO. C. VIEH, 

VJT PIANIST AND TEACHER OF PIANO, 

Graduate of the Vienna Conservatory, 

Address, 2001 California Ave. 


"ly/TISS CARRIE VOLLMAR, 

-LV-L PIANIST AND TEACHER, 

Organist Memorial M. E. Church. Residence, 2135 Sidney St. 


SINGING, ETC. 


A NEW AND WONDERFUL EDITION 

—OF— 

CZERNY'S 
ARTOFFINGERING. 

50 CHARACTERISTIC AND ARTISTIC 
STUDIES, 

REVISED AND EDITED 

—BY— 

DR. HANS VON BUELOW. 


EDITED BY CARL SIDUS. 


IV/TAX BALLMAN, 

J_V_L TEACHER OF VOCAL MUSIC, 

Music Rooms, Wi l A North Broadway. 


Complete in 1 Book, $2.00. 




ry/TlSS EUGENIE DUSSUCHAL (Contalto), 

-LV-L SUPERVISOR OF MUSIC, PUBLIC SCHOOLS, 
Vocal Instruction. Address, 3008 N. 2lst St., St. Louis. 


Published in Kunkel's Royal Edition. 


TV/TILTON B. GRIFFITH, Tenor. 

JAlL Vocal Instruction. 

Accepts engagements for Concert and Oratorio. 

Studio, Conservatorium, 3631 Olive Street. 


This is a set of most instructive studies of the 2nd 


1\/TRS. S.K.HAINES. 

iYJL TEACHER OF VOCAL MUSIC. 
Churches and Concerts provided with Professional Singers. 
Address, 2>£ Vista Building, Grand and Franklin Aves. 


and 3rd grades. They offer excellent variety of 
technical work and are indispensable to the musical 
education of every pupil. 

To be had at all music stores and of the publish- 
ers, 

KUNKEL BROTHERS, 

612 Olive Street, ST. LOUIS. 


"A/TRS. MARY E. LATEY, 
-LY-l- VOCAL INSTRUCTION. 
Rudersdorff Method. Address, 3625 Finney Ave. 


T30BERT NELSON, 

_LV THE ART OF SINGING AS TAUGHT IN ITALY, 
St. Louis Conservatory of Vocal Music, 
Robt. Nelson, Director. 2627 Washington Ave. I 
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Shattinger piano &Music(^o. 

No. 1114 Olive Street, 
ST. LOUIS, MO. 

MUSICAL INSTRUMENTS, SHEET MUSIC 

Ai*cl Music Jtoolts. 
LOWEST PRICES and BEST GOODS. 

Correspondence Solicited. Catalogue Free. 



STUDIES. 



Kunkel's 
I Royal 

Edition 

Of the most famous studies embodies 
all the researches known in piano lit- 
erature. The well-known perfection of 
the Royal Edition in all that relates to 
fingering, phrasing, annotations, adapt- 
ment to modern wants, etc., leaves lit- 
tle to be said. These studies have been 
edited by the greatest pedagogical 
masters of the age— Hans von Buelow, 
CarlTausig, HansSchmitt, Franz Liszt, 
etc., etc. 

Behr=Sidus. 

Op. 575. Price 75 cents. Gontaining: No. 1 — 

Child's Song. No. 2— In the Month of May. 

No. 3— Child's Play. No. 4— Joyfulness. No. 

5 — Barcarolle. No. 6 — Shepherd's Song. 

No. 7 — Spanish Dance, [it. b.] 

Beyond doubt the simplest studies published. 

Guide the young beginner in the most satisfactory 

manner. Great delight for children; stepping stone 

to Carl Sidus' great studies, op. 500 and 501. 

Gurlitt=Sidus. 

Album Leaves for the Young. Revised edition 
by Carl Sidus of Gurlitt's famous Little Tone 
Pictures for the Young Pianist. Great stud- 
ies in style and phrasing. Price $1.50. Con- 
taining: No. 1 — March. No. 2 — Bright Morn- 
ing. No. 3 — Northern Strains. No. 4 — By 
the Spring. No. 5— Song of the Lily. No. 6 
—Slumbering Song. No. 7 — The Fair. No. 
8 — Turkish March. No. 9 — Dancing Waves. 
No. 10 — Free Fancies. No. 11 — Sunday. No. 
12— The Little Wanderer. No. 13 — Hunting 
Song. [k. e.] 
Very pleasing to the pupil. Complete little pieces, 
developing style and finish in playing. 

floscheles= Henselt. 

Op. 70. Twelve Characteristic Studies in two 
books. Henselt's revised and annotated edi- 
tion of Moscheles' great studies. 

Book I. Containing: No. 1 — Woodland Brook. 
No. 2— Hercules. No. 3 — Rustling Pines. 
No. 4 — Eolian Whispers. No. 5— A Winter's 
Tale. No. 6 — Perpetual Motion, [r. e.] 

Book II. Containing: No. 7 — Village Holiday. 
No. 8 — Mazeppa. No. 9 — Romanza. No. 10 
— Fluttering Butterflies. No. 11 — Storm y 
Ocean. No. 12 — Whispering Waves, [r. e.] 

These studies are indispensable to the higher art 
of piano playing, and form the stepping stone from 
Cramer to Chopin. 



HARLAN BROS. 

HIGH GRADE TAILORING 

AT 

POPULAR PRICES. 

N. E. Cor. SIXTH and ST. CHARLES STS. 



A. E. WHITAKER, 

Manager. 

F. G. SMITH, 

Manufacturer Bradbury Pianos, 

1012 Olive St. 



THE STANDARD OF THE WORLD. 
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Hammond 
Typewriter. 

UNLIMITED SPEED. 

INTERCHANGEABLE TYPE. 
UNIFORM IMPRESSION. 
ANY WIDTH PAPER. 

PERFECTS PERMANENT 
ALIGNMENT. 

WRITE FOR PARTICULARS. 

ST. LOUIS BRANCH 

The Hammond Typewriter Co. 

310 N. EIGHTH ST. 
ST. LOUIS. 



T. BAHNSEN 

Pianos 

Grand, Upright and Square. 

Are manufactured in St. Louis and 
endorsed by our leading artists for 

Durability, Touch, and Even- 
ness in Tone. 

Warerooms. 1522 Olive St. 




The rosy freshness 

and a velvety softness of the skin is invaria- 
bly attained by those who use Pozzoni's 
Complexion Powder. 



50 YEARS' 
EXPERIENCE 




Marks 
Designs 
Copyrights &c. 

Anyone sending a sketch and description may 
quickly ascertain our opinion free whether an 
Invention is probably patentable. Communica- 
tions strictly confidential. Handbook on Patents 
sent free. Oldest agency for securing patents. 

Patents taken through Munn & Co. receive 
special notice, without c harg e, in the 

Scientific American. 

A handsomely illustrated weekly. Largest cir- 
culation of any scientific journal. Terms, $3 a 
year; four months, $1. Sold by all newsdealers. 

MUNN & Co. 36,Broadwa y New York 

Branch. Office, 625 F St., Washington, D. C. 



MAIL; 

Rome 



STUMS TO KANSAS CITY 

AND THE 

HOURS 5/WED to southwest Missouri 

AND KANSAS POINTS 

WITH DIRECT CONNECTION? 

COLORADO AN0 PACIFIC COAST POINTS 

"Tift COLORADO SHORT LINE" 

CO. WARMER W8 DODORIDGD RCTOWMSCMD 

VlM-Pr*»-|. Cmml rtaMfff. ,«qg.h«». Ml IkM AIM 

Si.Louu Ma 



JENSEN'S 
GREAT 

STUDIES. 

OK CHARACTERISTIC STUDIES OK 
u OP. 32 M 

BY ADOLF JENSEN. 

EDITED BY DR. HANS VON BUELOW. 



In 2 Books. Price $2 Each. 



Published in Kunkel's Royal Edition. 



These are the most wonderful and poetic studies 
for advanced players published since Chopin's time. 
They are edited by Von Buelow, and will be hailed 
with delight by all lovers of beautiful studies. Their 
technical worth alone will commend them to teach- 
ers and students. 

To be had at all music stores and of the publish- 
ers, 

KUNKEL BROTHERS 

6ia Olive Street, ST. LOUIS. 
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HALLS 

Vegetable Sicilian 

HAIRRENEWEK 

It has made miles and miles 

of hair grow on millions 

and millions of heads* 

Not a single gray hair. 

No dandruff. 



Formerly, men who distinguished themselves in 
several branches of intelligence had the admiration 
and esteem of the public. To-day the public seems 
no longer to have the time to appreciate different 
accomplishments in the same man. They confine 
him to his specialty — diversity seems to cause fear. 
— Anton Rubinstein. 

The first requisite in a musician is that he should 
respect, acknowledge and do homage to what is 
great and sublime in his art, instead of trying to 
extinguish the great lights, so that his own small 
one may shine a little more brightly. — Felix Men- 
delssohn- Bartholdy. 

Even unimpassioned critics often deal too merci- 
lessly with compositions, uf the origin and sur- 
roundings of which they are ignorant, and few in- 
deed are the critics who possess in an adequate de- 
gree those four indispensable qualities, viz., knowl- 
edge, honesty, courage, and sympathy. — C. P. E. 
Bach. 




ECZEMA 

And all eruptive diseases of Skin 
and Scalp are quickly and per- 
manently cured with Littell's 
Liquid Sulphur Remedies. 

No long-drawn-out course of 
treatment is necessary. From 
the first application the results 
are apparent, the itching and 
irritation is relieved instantly, 
and, contrary to the usual mode 
of treatment, water can be used freely. 

A reliable, safe and inexpensive home treatment 
that cures. 

LITTELL'S LIQUID SULPHUR 
Relieves Prickly Heat instantly, destroys Disease 
Germs, cures Ulcerated and Inflamed conditions, 
Diphtheria, Sore Throat, Burns and Scalds. 

Sulphur baths r-egulate excessive perspiration and 
prevent Heat Irritation. Remove all secretions and 
odors from the body. 

LITTELL'S LIQUID SULPHUR OINTMENT. 

Antiseptic and Healiug. Beautifies the Complexion. 

LITTELL'S LIQUIDSULPHUR SOAP 

For the Toilet, Bath and Complexion it is without 
an equal. 
LITTELL'S LIQUID SULPHUR REMEDIES. 

Three convenient forms. 

Will Cure any Skin Disease on Earth. 

LITTELL LIQUID SULPHUR CO., St. Louis, Mo. 

All Druggists. 



Beginning with the issue for September, 1898, 
the price of a subscription to Self-Culture, published 
at Akron, Ohio, will be reduced to one dollar a year. 
Notwithstanding the reduction of price, the size and 
scope of the magazine will be increased to 128 pages 
of text, instead of 96, as heretofore, and several 
new departments will be introduced. It will also 
be illustrated. A special feature of the magazine 
will be an editorial Review of the World, which, 
with a very complete Record of Current Events, 
will enable its readers to keep thoroughly in touch 
with all the movements of the day. Its aim will be 
to help the seeker after information and knowledge, 
and to stimulate toward further study and investi- 
gation. It will be thoroughly up to date on all po- 
litical, historical, economic, social, and educational 
topics, and absolutely non-partisan and unsecta- 
rian. It will be a "Magazine of Knowledge "in 
the best and broadest sense, but its aim will be to 
present its treatment of all subjects in the most at- 
tractive and interesting manner. No effort will be 
spared to make Self-Culture the most complete and 
ideal periodical for the best homes. 



Dr. Ferrand read to the French Academy, a 
paper on music. He showed its effect on the body 
and mind of a patient by practical demonstrations. 
Dr. Betzchinsky, the famous Russian savant, told of 
the therapeutic worth of music. He pointed out the 
fact that musical composers usually have very heavy 
heads of hair, and proposes to prove that music is 
directly responsible for it. 

Piano players always have tremendous quantities 
of hair, Paderewski being one of the many cited to 
prove the theory. 

Harpists, violinists and 'cellists, too, usually have 
a fair amount of hair, as the long-locked M. Ysaye 
witnesses. 

If a little experimenting proves this theory cor- 
rect, a well-equipped orchestra may become part of 
every properly conducted hairdressing establish- 
ment, and floods of melody from a big cornet may 
pour upon the customer's head after the electric fan 
has done its duty in drying the hair. 



A PLACE TO GO. 



BUFFET COMPARTMENT SLEEPING CARS. 



A snug, richly furnished apartment, into which 
the traveler can lock himself or herself and enjoy 
absolute privacy, brilliantly lighted by the Pintsch 
Gas System, supplied with lavatory and closet, hav- 
ing an electric bell for summoning an attendent, 
should he be desired to perform any personal ser- 
vice or serve any order from the well-stocked buffet 
— this is what the Wabash offers its patrons in the 
way of Sleeping Car facilities, and at very reason- 
able prices. These superb compartment cars are 
run on night trains between St. Louis and Kansas 
City, St. Louis and Chicago, and Chicago and 
Detroit. 



Library of Congress. No. 34,382. To-wit : Be 
it remembered, That on the 4th day of June, A. D. 
1898, Kunkel Brothers, of St. Louis, Mo., have de- 
posited in this Office the title of a Musical Compo- 
sition, the title or description of which is in the 
following words, to-wit: "German's Triumphal 
March, Jacob Kunkel," the right whereof they 
claim as Proprietors, in cc formity with the laws 
of the United States respecting Copyrights. In re- 
newal from July 28, 1898. John Russell Young, 
Librarian of Congress. By Thorvald Solberg, Reg- 
ister of Copyrights. 



Subscribe to Kunkel's Musical Review — the 
greatest of all musical journals. Subscription price 
$3.00 per year. 



In answer to the many and repeated inquiries as 
to where to stop, or at what restaurant to eat while 
in St. Louis, we advise you, if stopping for several 
or more days, to go to any hotel and engage a room 
on the European plan, and eat at Frank A. Nagel's 
Restaurant, 6th and St. Charles streets. Ladies out 
shopping will find at Nagel's Restaurant an elegant 
Ladies' Dining Room on second floor, and will be 
delighted with the table and service, which are the 
best in St. Louis. 



Go to the popular firm, Namendorf Bros., 519 
Locust Street, when you want a fine umbrella, 
stylish parasol, or cane. Namendorf Bros, make 
them, and sell them as low as the lowest. 



Try Cook's Extra Dry Imperial Champagne. There 
is no foreign wine that has its boquet or any that is 
as pure. Forty years in the market and not an 
adulteration. " Strictly pure" is the motto. Cook's 
Extra Dry Imperial Champagne. 



FREE RECLINING CHAIR CARS. 



The utmost resources of the car builder's art have 
been exhausted in constructing the magnificent 
Chair cars in use on the Wabash. Line They are 
literally palaces on wheels, splendidly upholstered, 
and decorated with the costliest woods. The chairs, 
which are free to passengers, can by the touch of 
a spring, be placed in any position desired, from a 
comfortable parlor chair, though various degrees 
of lounging chairs to a perfect couch. Many pre- 
fer these cars to sleeping cars for night journeys, 
and for day trips they are the most comfortable and 
convenient cars that can be devised. Reclining 
Chair Cars, furnishing ample accommodations for 
all passengers, are attached to through trains oh 
the Wabash. 



Some interesting remarks of Brahms are told by 
his friend Widman in the "Deutsche Rundschau." 
In the master's early days money was not very plen- 
tiful. "Once we were drinking beer in a cheap tav- 
ern," Widman writes; "I expressed some surprise 
that he should listen so attentively to the mediocre 
dance music of a poor pianist, whereupon Brahms 
said : 'It does not seem so long ago since I was 
playing dance music in much cheaper places than 
that pale creature. At that time I was already 
composing, but only early in the morning, for dur- 
ing the daytime^ I had to arrange marches for little 
brass bands, and every evening I drummed the 
piano for tavern dances. The best ideas for my 
compositions always came to me while I was black- 
ing my shoes in the morning.' " 



Send for Kunkel Brothers' complete and descrip- 
tive catalogue of sheet music, etc. This catalogue 
embraces the choicest standard works : piano solos, 
piano duets, piano studies, songs, etc. For teachers 
and students KunkrVs Royal Edition of Standard 
Works is pre-eminently the finest in the world. It 
is the most correct typographically, the most care- 
fully fingered, and is phrased throughout, clearly in- 
dicating to the student the correct mode of reading 
and playing the composition. Kunkel' s Royal Edi- 
tion has been edited by the following eminent com- 
posers and pianists : Hans von Biilow, Franz Liszt, 
Carl Klindworth, Julia Rive-King, Louis Kohler, 
Ernest R.Kroeger,Theodore Kullak,Carl Reinecke. 
Anton Rubinstein, Charles and Jacob Kunkel, and 
others. 



JI^ IT WILL PAY YOU ^O! 

If in want of Floor Coverings to call and examine our Complete Line of 

WILTONS, 

AXMINSTER, 
VELVETS, 

BODY BRUSSELS, 

TAPESTRY BRUSSELS, 
a e Esh AN AN ° LINOLEUMS AND OIL CLOTHS. 

Also our Complete Line of 

DRAPERIES, LACES AND SHADES. 

R. A. LINDE CARPET CO. 

907 & 909 North Broadway. 

Estimates furnished on application. 



Good News! 



We have just published 

A Superb Edition of" The PalmS'V Charles Kunkel. 

Magnificently illustrated by a full page cut. 
An interesting Explanatory Text. 

This is without doubt the Greatest Transcription ever published of the 
famous song, "The Palms," by the celebrated composer, J. Faure. 

Retail Price, One Dollar. 

KUNKEL BROTHERS, Publishers, 



612 OLIVE STREET. 



ST. LOUIS, MO. 



